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Latest hairstyles for men 







■ PANORAMIC 

all inclusive, 
neals, local drinks 
$886 quad. occ. 

EL TROPICANO 

Add $40 far Meals not included 

Saturday $754 triple OCC. 



OPTOMETRIST I 



• Eyes Examined 
•Eye Glasses (2 for 1) 

• Contact Lenses (from $ 89 ) 

• Student Discount 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 
(corner Guy) 

933-8700 



Tuesday-Wedncsday 10 am-7 pm • Thureday-Friday 10 am-9 pm • Saturday 10 am-6 pm 
Sylvie • Doreen • Danny • Celcsti • François • Marc • Pilrina 



departure, 

5f' ^ 3480 McTavish (Union Bldg.) 398-0647 

; 2 VOYAGES CAMPUS 




RESTAURANT, DELI & BAR| 
2020 METCALFEl 
844-4949 S 






BEER 
! 625 ml 

CAPACITY 

/f V GROUPS OF 10 & UP welcome;' 
* : PLEASE RËëERVE 



FOR 

RESERVATIONS 

CALL 
NOW! 

‘0$l, WEEKENDS M? 

m 111 ** 




MONDAY TO SUNDAY ,, W&ggv&i. 

breakfast lunch supper MULTI 

vf a — AMBIANCE 

-V ■ V 



DAILY MENU MON-FRI 11-4 
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Open 7 days a week from 4pin-3ain 

5028 Slll ltmtOOKi: H. • Tel: 1114 0 101 CD Vendôme 




Brain Imaging Research 

The McConnell Brain Imaging Centre at Montreal Neurological Institute (laboratory of 
Dr. Alan Evans) is seeking volunteers lor a brain imaging study. 

The procedure involves a series ol psychological tests, a brief neurological exam, 
acquisition of a blood sample and a magnetic resonance imaging (MRI) scan. If you 
meet the following criteria, and would like to participate in this study, please contact 
Nariy at: 398-1726. Please be sure to include your name and a telephone number where 
you can be contacted. 

Criteria for Brain Mapping Study: 

- must be between 1 8 and 40 years ot age 

must have no previous history ot neurological or psychiatric disease 
must have no serious medical condition (e.g. diabetes, hypertension) 

Participants who complete the study will be compensated for their time. 












Government Æïi 



by andreamason & soniaverma 



It took a 3,537-page Royal Com- 
mission on Aboriginal People 
report to attract media and gov- 
ernment attention to the con- 
cerns which Aboriginal leaders 
and activists have been strug- 
gling to voice for centuries. 

TÏie recommendations of the 
comprehensive report, released 
last week, include a formal gov- 
ernment apology for past injus- 
tices, the dismantling of the In- 
dian Act, the creation of a House 
of First Peoples, an independent 
tribunal to monitor land claims 
and increased Aboriginal con- 
trol of land and resources. It has 
been hailed as setting a land- 
mark precedent by Native lead- 
ers such as Ovide Mercredi and 
is being watched by the rest of 
the world, 

But in the grand tradition of 
endless government reports, 
there is the potential risk that 
this one will fall on deaf ears. 
The possibility is all too real. 

So far, government response 
has been shamefully non-com- 



OVERDUE 



The McGill Daily 

vol 86 • no 35 

Editorial Offices: 

3480 McTavish St., Montréal, Qc., 
room B-03, H3A 1X§ 

Business & Advertising Office: 

3480 McTavish St., Montr éal. Qc., 
room B-07 jMJmx9 A*. 



editorial® 14) 39f 
business/odvmjsirg: (5i 
fax: (SH) 398-8 



mittal. As usual, the 'esteemed' 
Liberal Ministers have relied on 
deficit hysteria rhetoric to justify 
their side-stepping of an issue 
which has been systematically 
ignored. 

The Commission has called 
for a $2 billion a year commit- 
ment from the federal govern- 
ment for the next 15 years to 
implement the report's recom- 
mendations. 

Indian Affairs Minister Ron 
Irwin has responded by claim- 
ing that his hands are tied. He 
says that he is constrained by 
dwindling government funds, 
effectively passing the buck to 
Finance Minister Paul Martin. 

Martin, in turn, has declared 
that the government coffers are 
empty. His financial bottom line 
has become a buffer zone di- 
vorcing public demands from 
the government's corporatist 
agenda. Any attempt to imple- 
ment real change or challenge 
the status quo is stonewalled. 

Because of this, the Commis- 
sion's report risks getting lost in 
the bureaucratic shuffle and put 
on the financial backbumer. 

Members of the Commission 
realise this, which is why they 
have emphasised the dollars 



and cents benefits of adopting 
their recommendations, and 
warned of increased Aboriginal 
reliance on social assistance pro- 
grammes, suggesting the gov- 
ernment adhere to their recom- 
mendations or face economic 
devastation. 

The Commission estimates 
that the cost of shelving the re- 
port will be $11 billion dollars 
per year in 20 years. 

Martin's rhetoric has been 
turned on its head. It will cost 
Martin, and any cash-strapped 
finance minister who succeeds 
him, more money to ignore the 
Commission's recommenda- 
tions than to implement them. 
Fiscal restraint cannot be used to 
justify the government's waf- 
fling any longer. 

The Canadian government 
has a long, deplorable history of 
addressing Aboriginal issues 
according to an age-old formula 
of colonial paternalism. Aborigi- 
nal peoples have been labeled as 
a "problem to be solved," a 
"burden on society" and a "fi- 
nancial drain" which responsi- 
ble tax-paying Canadian citizens 
have had to bear. Evidently, the 
present Liberal government has 
not progressed very far in its 



policies. For example, Irwin fa- 
vours continuing with the 
lengthy land claim negotiations 
under government supervision, 
rather than agreeing to the Com- 
mission's request for an inde- 
pendent body to oversee the 
process. Irwin's words recall the 
arguments of 17th century mis- 
sionaries who contended that 
the 'savages' could only be 'civi- 
lised' under the careful guidance 
and instruction of the Europe- 
ans. 

This attitude does not just 
exist on Parliament Hill. It reso- 
nates within Roddick gates — in 
our lecture halls and conference 
rooms, where we sometimes 
hear that our celebrated Euro- 
pean ancestors did not commit 
genocide. 

It is time to take the quantum 
leap into the 20th century. It is 
time to abandon the idea that 
Aboriginals are helpless, idle 
drunks constantly seeking more 
government handouts. It is time 
to remove the blindfold of our 
imperial past and recognise that 
Aboriginal communities know 
best what they need and how to 
improve their situation most ef- 
fectively, free from government 
influence. 



398-6790 1 
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Arts Faculty students face computer lab fees decision 






News Editors: Andrea Mason, Zachary 
Schwartz 
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This is an open letter to all stu- 
dents in the Faculty of Arts, who 
will pay a $50 computer facili- 
ties fee if the Board of Governors 
approves a motion passed by the 
Faculty of Arts on Tuesday, No- 
vember 19. The motion passed 
by one vote despite unanimous 
student opposition. 

Student representatives to the 
Faculty Committee had ap- 
pealed for information on the 
Faculty of Arts Computer Lab's 
(FACL) budget proposals upon 
finding out about the levy. We 
received spending guidelines 
the day before the Faculty meet- 
ing, almost two months after our 
original request. After delibera- 
tion, we concluded that we were 
unimpressed by the opaque and 
last-minute proposal. We could 
not accept an unaccountable 
spending of students' money, 
and we decided that consulta- 
tion was required. We wanted to 
see the motion go to referen- 
dum, and to have student over- 
sight of spending. The precedent 
for "no taxation without repre- 
sentation" was set two years ago 
with a $49 student fee — the Arts 
Improvement Fund — which 
was approved by Arts students 
in a referendum and is overseen 
by an AUS committee with a stu- 
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dent majority. 

At the Faculty meeting, we 
stated that professors could not 
vote for the motion in good con- 
science. Instead, we asked them 
to accept an amendment to re- 
duce the tax to $10 per student, 
which could be raised should 
students agree to do so by refer- 
endum. This compromise re- 
flected our recognition of par- 
ticular funding needs for FACL, 
such as employee training. Fur- 
ther procurement should follow 
the precedent that had been set 
two years earlier. We also stated 
that the $1 300 rise in tuition for 
out-of-province students next 
year makes an additional $50 
even more significant. 

Professors responded by giv- 
ing us lectures on how each 
member of the Faculty has his 
or her own "conscience," and 
stated that $10 was simply not 
enough money — despite only 
finding out about the proposals 
that very day! As far as con- 
science is concerned, we must 
ask: How conscionable is it for 
professors to pass a motion tax- 
ing students after students have 
seriously reflected upon the 
matter and rejected it? Are we 
simply to assume that profes- 
sors know what is best for us — 






But the report is being read 
as a political option, rather than 
an obligation. Native communi- 
ties are not looking for handouts 
— they are demanding and de- 
serve nothing less than a com- 
plete abandonment of 
colonialist logic and a redefini- 
tion of the government's rela- 
tionship with Native peoples. 

The Royal Commission re- 
port cites an Aboriginal "baby 
boom" as a reason to act now. It 
contends that 56% of thé Native 
population is currently under 25 
years of age, and predicts a 
doomsday scenario of disillu- 
sioned young Natives rioting in 
the streets and resorting to an- 
archy in a desperate attempt to 
have their demands met. 

They entice avaricious bean- 
counters with promises of a self- 
sufficient, well-educated Native 
population conscientiously con- 
tributing to empty government 
pockets. 

It is understandable that the 
Commission felt compelled to 
couch its recommendations in 
Martin-speak but this is not why 
they should be implemented. 
They should be implemented 
because compensation for the 
historical atrocities committed 
by this nation are too long over- 
due and to ensure a viable fu- 
ture for Aboriginal communi- 
ties. 



that they were merely taking on 
a "white man's burden" in en- 
dorsing the motion? 

In response to this event, the 
AUS Council voted unani- 
mously to condemn the action 
taken by the Faculty of Arts. The 
AUS council also struck the 40% 
guarantee for FACL proposals 
from the Arts Improvement 
Fund By-Laws, and decided to 
take this amendment to referen- 
dum in March. We believe that 
students' money should be 
fairly allocated to services that 
we value, such as libraries and 
student departmental initia- 
tives. If FACL gets $250 000 
without our consent, we believe 
that money we do control 
should go to other needy facili- 
ties within McGill. 

Passing this motion makes a 
sham of the notion if a shared 
governing space in the Faculty. 
Implementation of a fee which 
will only impinge upon stu- 
dents, with students united in 
opposition, is unacceptable. 

John Provort 

AUS President 

Karim Bardeesy 

AUS VP Academic 
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by marknarron 

On the surface, Butterfly Kiss (I won't give it away) surpris 
may seem like just another psy- ingly convincing. 



chotic serial killer/horror flic/ 
road movie. But essentially it's 
a love story. 

"I've looked up and down all 
these roads," says Eunice, the 
one-woman inquisition played 
brilliantly by Amanda Plummer, 
"...for someone to love me." 

Apparently her idea of "look- 
ing for love" entails blowing the 
brains out of every highway gas 
station attendant in England. 
But wouldn't you know it, the 
one gas station attendant she 
doesn't kill turns out to be the 
love of her life. May, played by 
Saskia Reeves. 

May, who actually narrates 
the film, follows Eunice through 
her psychotic quest in a futile 
attempt to make Eunice "good." 
But to no one's surprise, Eunice 
eventually wins May over to the 
"bad" side. "You think you'll 
make me good," screams 
Eunice, "I'll make you evil be- 
fore you make me good." 

The script is chock-full of ref- 
erences to the biblical story of 
Judith who decapitates her en- 
emy while pretending to seduce 
him. The film suggests that 
Eunice sees herself as a modem 
day prophet, in search of Judith, 
her lover and her inspiration. 

Wearing a dress of clinking 
industrial-size chains under- 
neath her clothing, she elevates 
S & M to a religious self-sacri- 
fice. "God has forgotten me," 
she cries, pleading for the pun- 
ishment she feels she deserves. 

But ridding the world of ugly 
British people is a thankless mis- 
sion, and Eunice seems to han- 
dle the guilt well. Her victims, 
ranging from innocent to sleazy 
all seem to share one thing in 
common: British bourgeois dull- 
ness. Sexually repressed, shal- 
low and stuck in the permanent 
rut of boring careers, Butterfly's 
victims ironically share none of 
Eunice and May's passion lor 
experience or for each other. 
Their victims are dead before 
they die and seem to justify 
Eunice and May's lack of re- 
morse. 

"I'm sure he deserved to die," 
reasons May over one of the 
corpses. "Everyone deserves to 
die," responds Eunice. 

And where does the love 
story come in? Countless driv- 
ing scenes with the Cranberries 
in the background inadequately 
make up the chunk of their ro- 
mance, but the remarkable act- 
ing on both Reeves and 
Plummer's part make their 
'separation' at the end of the film 



May obeys Eunice's every 
command, and proves her devo- 
tion in a final act of selflessness. 
Eunice, on the other hand, is too 
caught up in a psychotic frenzy 
to pay much attention to May. 
Eunice seems to sufficiently ex- 
press her love for May by not 
killing her. 

Butterfly's director, Michael 
Winterbottom seems to try to 
reconcile sex and murder, good 
and evil, sanity and psychosis, 
all to the sound of Dolores O' 
Riordan and PJ Harvey crooning 
about ex-lovers. 



There is no narrative thrust to 
the film. It's beauty lies in the 
amusing art of composing a 
body count. No conclusions 
seem to be drawn, and the ele- 
ments of the story all come to 
their natural endings. But the 
film's strongest quality is 
Winterbottom's symphonic col- 
lage of petrol, lust, desperation 
and blunt objects. The script and 
the dialogue are left sufficiently 
open-ended, leaving room for 
Amanda Plummer and Saskia 
Reeves to deliver mesmerising 
performances. 

Butterfly Kiss is short on story 
but rich in scenery and tension 



between the characters. It never And as an emotional movie, 
indulges in dime store psychoa- snipping the ties to the practical 
nalysis in an attempt to explain world and diving desperately to 
why the couple are so trigger Hell (Eunice knows she's going 
happy. Winterbottom spares us to Hell, and likes it), Butterfly 
the cheap childhood trauma sto- Kiss is nothing short of depress- 
ries and refreshingly keeps the ing. But its artistry easily accom- 
camera in the present. The film modates metaphor and is des- 
never loses sight of what's at tined to be someone's favorite 



camera in the present. The film 
never loses sight of what's at 
stake for the characters in the 
now, thus creating a highly emo- 
tional film, virtually free of ra- 
tional plot pushing and garbage 
quotes out of self-help books. 



Butterfly Kiss is playing at Cin- 
ema du Parc until November 30 



tics pi M arlon Riggs 



by nicholasboston 

In terms of the visibility of peo- ’ 
pie of colour. Image et Nation, 
Montreal's festival of gay and 
lesbian cinema, has improved 
considerably since last year. 
Flipping through the 33-page, 
'graphically-correct', presenta- 
tion catalogue, I find 9 images 
of people of colour. Discounting 
advertisements and repeats of 
the same graphic, the catalogue 
carries some 75 images in total. 

I suppose this roster is an ad- 
vancement over last year's cata- 
logue, in which the people of 
colour picture-count stood at a 
whopping 5 out of 99. When I 
reflect on the content of both fes- 
tivals, 1 see that there was a rise 
in the actual number of films by 
and about people of colour, but 
this slight increase is lost to the 
marketing strategies of the cata- 
logue which over-represents 
whiteness. It all depends on how 
you calculate progress. 

Given the not-so-balanced 
statistics on representation at 
Image et Nation, it seems fitting 
that I should review a produc- 
tion called, "I Shall Not Be Re- 
moved: The Life of Marlon 
Riggs". The piece, three minutes 
short of an hour in length, is a 
video documentary that tracks 
the life and accomplishments of 
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Marlon Riggs. Riggs passed 
away in 1994, following a long 
battle with full-blown AIDS. 
Over the course of his career, 
Riggs produced and won 
awards for several documentary 
films that explore the experi- 
ences and identities of African- 
Americans. Most notably, his 
documentary "Tongues Un- 
tied", expressing the joys and 
sorrows of being Black and gay 
in America, catapulted Riggs 
into the heart of controversy 
once the film aired on PBS amid 
loud objections from the politi- 
cal and religious far right. 

"I Shall Not Be Removed" 
bears an unmistakable likeness 
to Riggs' own work. The film's 
insistence on visual montage; its 
incorporation of archival foot- 
age set against poetry and song, 
mark it as a Riggs-inspired 
piece. Karen Everett, the film's 
director, is a former student of 
Marlon Riggs, and her produc- 
tion pays both personal as well 



as artistic homage to her subject. 
Of the mentor who taught her 
the medium of documentary 
filmmaking at UC Berkeley's 
Graduate School of Journalism, 
Everett told reviewers, "I re- 
member the day he revealed to 
us students how his first brush 
with death — life-threatening 
kidney failure — energized the 
making of 'Tongues Untied'. We 
were enraptured by the candor 
and the stature of this unassum- 
ing man." 

This sentiment is echoed by 
Riggs' mother, Jean, and his life 
partner. Jack Vincent, both of 
whom speak extensively in the 
film about their love and respect 
for the deceased filmmaker. 

"I Shall Not Be Removed" 
is very conscious of the commu- 
nity out of which it springs. In- 
terviews with former Riggs col- 
leagues and associates serve to 
couch the memory of Riggs in a 
warm interplay of anecdotes, 
intimate reminiscences and 



candor. Several of the people 
who appear in the film to dis- 
cuss their involvement in one 
Riggs production or another, are 
now acclaimed documentarians 
in their own right. Deborah 
Hoffman, for one, was on the 
production staff of "Tongues 
Untied." In the past year, she 
has released "Complaints of a 
Dutiful Daughter", a strangely 
humorous video diary chroni- 
cling Hoffman's process of ad- 
justment to her mother's de- 
scent into the delirium of Alzhe- 
imer's Disease. The film had its 
Montreal premiere last year at 
the Jewish FilmFestival. 

With the incorporation of 
perspectives like Hoffman's, "I 
Shall Not Be Removed" shows 
Riggs as an artist at the nexus of 
a vibrant and involved group of 
cultural workers. It demon- 
strates his dedication to foster- 
ing an environment that fa- 
voured the critical engagement 
of issues surrounding identity 
and representation. Filmmaker 
Everett says, "He encouraged 
his students to make documen- 
taries that are self-revelatory 
and which explore the experi- 
ence of being 'the other', that is, 
at the margins of the dominant 
culture. 
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77ze Rhythmic Missionaries spread the word 



by irisglaser 



I 



Discard all notions of safety 
when approaching the jazz-po- 
etry of the Rhythmic Missionar- 
ies. Here's a group of music- 
makers /image-conjurers/ 
word-teasers that makes poetry 
playful and immediate. Their 
names should offer some indi- 
cation of the fun they have with 
their art: "The Kosher Wolf" (Joe 
Neudorfer) and "Natty Chief" 
(Dave Neudorfer) are the 
mouthpieces of the poetry, ac- 
companied by "The 
Fluoroscopic Kid" (Marc 
Steinberg) on sax, "Blackbird" 
(Jason Selman) on trumpet, 
"N.E.X.T." (Lindsey Mayors) on 
drums, and "Bitch Ass, the Tri- 
umph of Faith Over Reason" 
(Andrew Turner) on bass. 

The group formed two years 
ago while the members were 
still in CEGEP. All six wrote in- 
dependently but 
gravitated to- _ 
wards each other (1?®**^*** 
due to a common I ^AILY PHOT( 
love of jazz and 1 
— hey, what's art 
without an audi- 
ence? — an itch 

The name, 

Rhythmic Mis- 
sionaries, for A 

those of us who m ;*!■ 

are politically- W /ijjjl 
minded, is not an 
intimation of the 
group's desire to . 111 

convert us to ) 
some self-right- 
eous vision. Their 
ambitions are artistic, and their 
mission is to "spread the Word 
of the Rhythm," according to Joe 
and Dave Neudorfer. 

Rhythm to these missionaries 
is more than a "pattern of ar- 
rangement" as defined in strict 
musical terms. "Living in 
rhythm is personal expression, 
doing your own thing," the Ko- 
sher Wolf explains. "You have to 
be living outside in rhythm, not 
controlled or held hostage by the 
rhythm of everyday life," he 
continues. 

Rhythmic living can be found 
in the very artistic philosophy of 
this group. Each player in the 
performance brings his own 
sense of rhythm to the front, 
making not a jumbled heap of 
notes and words, but a taut dia- 
logue of music and poetry. 

The Rhythmic Missionaries 
can be spotted at the growing 
number of spoken-word events 
on St-Laurent, but their per- 
formances extend beyond the 
formulaic poetry session. They 
stand apart in both their ability 



and willingness to create a 
unique form of communication 
between music and poetic verse. 
Their music is inspired by John 
Coltrane's idiom of "a hell of a 
lot of jazz," while their literary 
influences come from the Beat 
generation. Whitman, 

Hemingway and the surrealists. 
These two components of their 
art arouse and rally each other 
in a complementary relationship 
which ultimately cannot be 
separated. 

"Our style has progressed 
from the jazz-poetry of the 
1950s," the brothers assert, 
"there was no real relation be- 
tween music and verse." The 
Rhythmic Missionaries' recipe 
for creation is to study first the 
feeling and sound of the poetry 
and then translate verse into 
music so that "jazz becomes the 



Daily photo by Sarah Johnson 








musical interpretation or incar- 
nation of the poetry," according 
to Joe. 

The bonus: this "Beat" poetry 
isn't depressing. 

"There seemed to us a serious 
lack of upbeat attitudes at many 
spoken-word events," notes the 
Natty Chief, "and this only re- 
inforces a negative stereotype of 
the poetry of young people." 
The Rhythmic Missionaries' 
message and tone is typically 
very positive and enthusiastic, 
without succumbing to the op- 
posite extreme of the stereotype 
of youth: naive happiness. They 
believe that experience and con- 
sciousness can breed positive, 
hopeful art. 

"Our shows try to provide 
positive energy to the audi- 
ence," the Kosher Wolf explains. 
Scoff you might if you're prone 
to cynicism (which, in all likeli- 
hood, you are) but it's hard not 
to be lured into their playful 
mood during a performance. 

This is not to say that the 
Rhythmic Missionaries are all 



fluff and no content. The lead 
poets Natty Chief and Kosher 
Wolf are, lest you forget, two 
brothers (literally) with social 
justice on their minds and Walt . 
Whitman in their knapsacks. | 
Eastern philosophy, race, gen- 
der, the responsibility of youth 
to be vocal, and haikus on the 
creative process are ingredients 
that lend their art cerebral sub- 
stance. "Words are limited, 
though," reflects Joe Neudorfer 
(back to eastern philosophy), "so 
that's where the music takes 
over." 

What future expeditions do 
these missionaries envision? 
"We'd like to organise a huge, 
30-musician ensemble sometime 
soon," Dave says. All in all, the 
Rhythmic Missionaries are 
pretty humble guys. They are 
gaining increasing exposure 
from spoken- 
word events like 
YAWP and inter- 
views with 
CKUT. Most of 
the members are 
first year McGill 
students who are 

Ï "excited by the 
opportunities of 
a huge student 
population 
here," admits 
Dave. "But we're 
also still not in 1 
contact with 
many other 
McGill musi- 
cians." 

"We're profit- 
ing from the growing buzz 
about spoken-word and the folk 
resurgence of self-made books," 
Joe states. Die-hard fans and cu- 
rious individuals can pick up a 
copy of a collection of Rhythmic 
Missionaries' poetry for a 
minute fee that merely covers 
the cost of printing. "We're in it 
for the fun," the Neudorfer 
brothers explain. 

Obviously not in the poetry 
business to make a profit, the 
Rhythmic Missionaries will con- 
tinue along with their basic phi- 
losophy: "To just listen and read 
as much as we can, inhale as 
many influences as possible," 
Dave reveals. "The greatest sin 
is finding your own limita- 
tions," he continues, adding 
"our life and our art have to be 
a continual process of learning 
and experimenting with creative 
expression." 

Come show your interest and 
support for the Rhythmic Mission- 
aries at their next event — YAWP 
at the Cabaret, December 13. 



Ask about dun Special rates on SflOOterS 

_ . 

m 



* 

i 



i ; imrr i nuun i 

•o V. 1635 STE-C ATHERINE WEST TEL: 938-1 160 






FMIGANS 

A Taste of Ireland on the Plateau 
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Live Irish Music 
J FRIDAY & SATURDAY 
<1 FREE ADMISSION 



82 Prince Arthur E. (corner Coloniale) 
288-2423 



FRIEDMAN & FRIEDMAN 

Chartered Accountants - Comptables agréés 




8000 Decarie Blvd., Suite 500, Montréal, Québec H4P 2S4 
Tél.: (514) 731-7901 Fax: (514) 731-2923 
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(îfîl McGILL SPORT SHOP 

(QUALITY SPORT LTD.) 
475 Pine West Montreal - 



Our Annual X-Mas Sale 
Started Monday Nov. 25/96 

Great Selection , Fantastic 
Prices, the Lowest in town 
Guaranteed! 




Karen Michetti, B.A., b.c.l., l.l.b. 
ATTORNEY 

. Contré 

• RfiJltol Boffl 1434, Ste-Catherine St. West 
. Divorce Suite 104 

Separfl^ 071 Montrea1, Qp ebec H3G 1R4 

. Consumer Tel; 514.395.8711 

Rights Fax: 514-395-8739 
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LDE 

ASHIONED 

r> MUSICAL 

Christmas 

Benefit Concert * 

performed by: ijSfrL 

& X $ The Peoples Gospel Choir yj?) 
# Florian Costache, violinist * ^ 
# Jessica Vigneault with her Jazz Group 
# The Island City Chorus, Barbershop 

# Philip Crozier and Sylvie Poirier at the Organ 

# Our Master of Ceremonies will be Nancy Wood, 

host of CBC Radio Noon 



Wednesday, December 18 at 7:30 pm 
St James United Church 
463 St. Catherine St. W., Montreal 

Admission $15 plus tax 
Tickets on sale at all Admission outlets and at 
St James United Church office, 1435 City Councillors (288-9245). 



* This benefit is to help people who have fallen on hard 
times. St James United helps these people in many 
ways. Your support will help us to do more and to be 
more effective in easing their pain. 




69. 



• High quality hotels for 7 great nights 

• Optional FVT motor coach 

• Free deck parties/activities * 

• Free I.DVDIscount card 

• Full time on-location staff 

• All taxes & service charges Included 

For Information & Reservations: 

call Larissa 
at 931-7529 

INTER-CAMPUS PROGRAMS 




Geb Involved QPXR6 n©xh ser'iesberi 



Internships 




January Welcome to QPIRG 
Meeting 



Come find out Monday January 15 at 

nhmit 7nhnt- 7/w An «5:30 in room 301 of the 



There are over 25 research projects available for 
students in Arts, Engineering, Management and Science. 

The topics range from the environmental effects of metal recycling (with 
Greenpeace Québec) to research on McGill investments (with one of our 
working groups PROBE [Public Reseach on Business Ethics]). Another working 
group, the Network for Youth in Community Economics, has its own distinct 
field internship program, where students spend 3-6 hours a week in a 
community economic development intiative. 

For more information call Sara at 398-7432, 

or check out our internship website: 

http:/ / www.vub.mcgill.ca/ clubs/qpirg/internships 



about what we do, 
and how you can 
get involved! 



Shatner Building 



Volunteer Training 
Retreat Week-end 



A chance for volunteers to 
develop sldlls, and get to 
know other PIRG 
volunteers in a relaxed, 
social setting. 



Friday January 3 1 to 
Sunday February 2, 
in Ste-Aaèle. 
Cost : $ 1 5 







Everyone is invited to come by to find out more about us, say goodbye to some departing volunteers, 
i or just take a break from paper-writing and exam-studying! (Refreshments will be served!) 

i , The Quebec Public Interest Research Group at McGill University (QPIRG-McGill) 

A Æ:' Research, education and action on environmental and social change issues 

3647 University Street (between Prince-Arthur and Pine), 398-7432, f3cjp@musicb.mcgill.ca 
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COMING THIS FRIDAY: 
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One day to address overconsumption 



NOVEMBER 29, 1996! 




PARTICIPATE BY NOT PARTICIPATING! 



by carriefreedman 

Can you go a whole day with- 
out spending a penny? This Fri- 
day, people from around the 
world will be asked to do just 
that, on the fifth annual Interna- 
tional Buy Nothing Day. 

This year, Buy Nothing Day, 
a day in which consumers are 
asked to voluntarily not be a 
consumer for a day, has been 
moved to the first shopping day 
after American Thanksgiving, 
historically the biggest one-day 
buying binge of the year. 

Buy Nothing Day is an at- 
tempt to draw attention to what 
many believe is the primary en- 
vironmental problem of the 
world: overconsumption by 
people in the affluent, industr- 
ialised west. 

Created by Vancouver resi- 
dent Ted Dave as a "gesture of 
protest for those of us who feel 
as if our lives and dreams have 
been marketed back to us," the 
day has grown into a worldwide 
anti-consumerism campaign. 

"[It's] an event geared to con- 
front obligatory consumerism 
and raise awareness about 
overconsumption," says 
Concordia's Quebec Public Re- 
search Group (QP1RG). 

Members of the McGill and 
Concordia QPIRGs are asking 
consumers to consider the impli- 
cations of overconsumption. 

"Canadians consume enough 
to support a population of one 
billion," reads a flier distributed 
by QPIRG. "One third [of the 
garbage Canadians produce] 
comes from unnecessary pack- 
aging to promote flashy prod- 
ucts in stores." 



Day, Adbuster's aired 
"uncommercial" which 
advertised nothing. In- 
stead, the "uncommer- 
cial" tried to counter the 
effects of other adver- 
tisements by asking 
viewers to give shop- 
ping a rest. 

But some see the 
move away from con- 
sumerism as being a 
problem, not a solution. One 
caller to the Adbuster Hotline 
said in response to their ads, 
"I'm going to buy twice as much 
as I expected to buy...It takes di- 
nosaurs like you to let the rest 
of us appreciate what we have." 

According to Richard Gitter, 
an advertising executive at NBC, 



"overconsumption may unfor- 
tunately be one of the by-prod- 
ucts of successful societies." 

NBC, ABC and CBS televi- 
sion networks refused to run 
this year's Buy Nothing Day 
"uncommercial" produced by 
the Media Foundation. 

According to NBC's Gitter, 
challenging consumerism 
would be detrimental to the net- 
work. 

"The advocacy of a Buy 
Nothing Day ...would be like 
shooting ourselves in the foot," 
says Gitter. "No business organi- 
sation ought to be asked to do 
that." 

"By any standard, to boycott 
retailers and not buy anything 
is controversial. It goes against 



the grain of the economy," con- 
curs CBS' Matthew Margo. "If 
you can't see this - buying noth- 
ing - as controversial, I can't help 
you." 

But who then, should be re- 
sponsible for getting the mes- 
sage out? Kalle Lasn, President 
of the Media Foundation, be- 
lieves that the networks have a 
public responsibility to air the 
ad. 

"These are public airwaves. 
The networks should not be cen- 
soring messages like this." he 
said. 

To Allan MacDonald, how- 
ever, the core of the issue is not 
so much who is sending out the 
message, but whether the 
consumers will listen. HU 



"Although the advertisers do 
play a big role in consumption, 
ultimately it is up to us. We have 
the decision to buy or not," says 
MacDonald. 

✓ 

The McGill and Concordia 
QPIRGs are holding a "swap", 
in which Montreal residents can 
exchange household goods, 
clothing, books even services and 
skills in a money-free environ- 
ment. The swap takes place this 
Friday in the basement of the St. 
James Cathedral at 463 St. 
Catherine W. from 15h00 to 
20h00. Info 276-2096 or 282- 
4594. 
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Fair Trade Day urgwymme' over charity 



by melaniefearon 



Coffee, that requisite stimulant for mosmini^ersity Indents, is 
actually not such a benevolent substance.'feicesiof thejharmful 
effects that coffee procures may not be found in the'tloodstreams 
of the casual user, but in the lives of coffee producers, às^well as in 



of the casual user, but in the lives of coffee producers, asYvell as in 
the environment and conditions in which workersTlve.-^ 

Coffee has been called the "world's second most important com- 
modity in terms of monetary value, second only to oil," according 
to the publication produced by the Global Cooperation Network* 
of QPIRG, Hungry for Justice. The opportunity for big money-mak*^ 
ing does not necessarily translate into the same opportunity foe- 
coffee producers. The wages of coffee workers are severely restricted) 
by the world market prices which fluctuate according to« suppiy 
and demand. Today, most farmers receive one third of thoprice for 
coffee that they received in 1986. 

In the Dominican Republic, over 90% of the coffee market is coni’ 
trolled by one company. The monopolisation of the coffee l^tjuste 
by a small number of wealthy elite has left the country s^®^ 
independent growers in a state of ne gledte^ cnamment services 
such as roads and schools are 



Coffeeiirst arrived in Europ e 
Subsequ ^^^ e 

where coffee existed as al^^^wop, farmers.jvere fdfflffiH xm| 

gamed independehcd?the ^^^^LnioUsuch a griô| j|8BP^ 
nomic relations rem ain intact, 

other area^ofâ^cunural producncS^ ^^^^ M^^^^capi- 

mantled by m^^coi^^^èjjt jjraçHces that fundamentally pro- 
tect the interests qflne'Nojth Me]|bll.very much in evidence. The 
poverty of the coffin workers isiruîmfeSIèd and maintained ijrüarge 
part by the creation of ^ependénçeup^n transnafignal ebrpeira-' 
tions. In the United Statesjpver 70%oFtlie coffee industry isowhed 
by 3 multinationals. General Foods owns 34.8% of, ..the coffee in- 
dustry, and makes Maxwell House,' Yuban and Sanka; Procter Sc 
Gamble owns 31.3% and makes Folgers, and Nestlé owns 13.5% of 



Busting Ads 

Part of the problem of 
overconsumption comes from 
the advertising industry itself, 
says Allan MacDonald, cam- 
paign manager of the Media 
Foundation. 

"We are continuously urged 
through advertising to con- 
sume," says MacDonald. 

With the power of advertis- 
ing in mind, MacDonald's Me- 
dia Foundation set up 
Adbusters, a magazine devoted 
to skewering the estimated 
30,000 marketing messages 
North Americans are exposed to 
each year. 

For last year's Buy Nothing 
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tions. In the United Statesjpver 70°/abftlie coffee 
by 3 multinationals. General Foods. qwns 34.81 
dustry, and makes Maxwell HouseTYuban and 
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nts, is the industry, and makes Hill^Bros., NesKfé and TasterVChoice. 
rmful Trade between countries.does not have to be exploitative. Alter- 

reams native Trading Organizations (ATO's) promote the idea that the 
1 as in exchange of products from the South in solidarity with the work- 
ers can improve the conditions under which people live. Bridge- 
:com- head is an ATO owned by Oxfam Canada and buys handicrafts, 
îSski coffee, tea, rice and other goods from community cooperatives in 
^ork|.Uhe South. The prices Bridgehead pay are set by the producers based 
their estimation of a fair return for their labour according to the 
ty for context of their economy. Up to 50% of their order is paid in ad- 
rictecyj vrmce so that producers can buy raw materials without going into 
upplji ! debt. Ç 

ice for # Sjn Juste Café, qj project operated by PIRG/GRIP McGill, 
M Concordia and UQAM, ASEED (Action for Solidarity, Equality, 
s cp m ^jE nvironment and ‘Development) and ENJEU (Environnement 
[usjw^Jeunesse) is dedicated to the dissemination of the policies of fair 
trade. This project would seek to offer socially responsible coffee 
rvices at cafeteria^and cafés both on and off campus. According to 
le mi- Francois Meloche, response among students at McGill and other 

■ been "very positive." Unfortunately, Miravel failed 
lis demand made by students and refused to allow 
ing of fair trade coffee at McGill cafeterias in recog- 
rade Day. While Meloche recognises that Miravel 
. commitments to its suppliers and that any nego- 
ATO such as Bridgehead would have to be done by 
mselves, the one day offering of an alternative prod- 
em such a radical proposal. A Marriot cafeteria at 
rs Bridgehead coffee with no "technical problems," 
Miravel is said to purport, 
fé is currently working on collecting signatures 
to present to their respective schools. Meloche 
asking for fair trade coffee to be offered at Sec- 
\.L. Van Houtte cafés, as well as grocery stores, 
uns like the Second Cup's "adopt-a-child from a 
j coffee producing country program" seem just a 
| ïiïtle Unfounded when confronted with the fact that their cof- 
n dis- -tfêk maintains an exploitative support system that they could 
y pro- ; ef?ectiyëîy çjiange. 

e. The jgtJjgenti’çan buy Bridgehead coffee and tea at their respec- 
fclarge^ aye PIfJG/j’GRIP university offices. But a better situation would 
rpbra-« 5 |i}e to collectively influence participants in the market system 
iwied fo sell fair trade products and, of course, entice their competi- 
jjlgan- t$js to sell fair trade products as well, and so on. 
cterlsT ‘ Asserts Hungry for Justice, fair trading means that "produc- 
.5% of ers get what they deserve, justice not charity." 
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by ahmerqadeer 



Fresh-Wes 
all in the 
his debut album, 
from Canada. That’s the re- 
people in the United States and other 
places had to his mu- sic, but perhaps even more that’s the reaction 
that Canadians had to him. There is a denial in Canada of the contribu- 
tions — social, artistic and otherwise — that people who are not white 
have made to this society. With this denial, comes a tendency to overlook 
the influence that Canadians have had on other parts of the world. The 
Dream Warriors are a testimony to this. 

While they have had commercial success in Canada and elsewhere, peo- 
ple both here and abroad overlook what inspires and Influences their mu- 
sic and in turn how their music inspires and influences others. The Dream 
Warriors are not merely catching trends that exist South of the border but 
have created their own music. And their music is the product of what we 
have in this countiy. All of the members were raised in Canada and live 
here still. What they rap about is their experiences and what they see around 
them — Day-in and Day-out. Fresh-Wes, The Dream Warriors, Mlchie Mee 
and LA Luv are all important and ground-breaking artists whose achieve- 
ments are internationally recognised. 

Yet here In Canada, art that reflects the experiences of people who are 
not white is given a special place as ’multicultural.’ Canadian rap music, 
regardless of its content is said to be mimicking the trends of the United 
States. There is no recognition that creativity beyond that of Anne of Green 
Gables, the Tragically Hip and the Group of Seven exists in Canada. This 
has been the case even at the expense of the Quality of Canadian art. Na- 
tive Canadian artists of international acclaim, such as Lawrence Paul 
Yuxweluptun. have their work displayed in the Museum of Civilisation but 
not in the Musée des Beaux Art or the National Galleiy. It is as If what 
they produce does not Qualify as art but Emily Carr’s renditions of "tradi- 
tional artifacts" are. 

Similarly, the racism of lack Donahue and the Canadian basketball pro- 
gramme has kept some of the best players off Canada's national team. We 
continue to scavenge the bottom ranks of international competitions and 
send our best players south. Continuously the indication, whether in sport 
or in art. is that Canada is set on maintaining its standard as the 'Great 
White North.' Canadians remain so blinded by the white that they can not 
see the vibrancy of the communities that exist here and how they enrich 
society. 

These Questions are not merely about belonging or not belonging. It is 
not really important whether or not the Governor-General hands out a 
prize to a ’person of colour.’ The point Is, there is a need to reconceive 
what Canada is. Malcolm X used to say, “If we are part of America then 
part of what she is belongs to us." The same is true of Canada. This is not 
to say that so-called people of colour merely deserve their own piece of 
the pie. but rather that Canada needs to be reconceived in a way that does 
justice to its violent history and allows all people to shape its future. The 
arts is only one aspect of a greater need for this. 

The Dream Warriors are not given the respect they deserve. Their music 
is intelligent and innovative, mixing elements of jazz, hip hop and reggae. 
(They were one of the purveyors of ‘Acid Jazz,’ working with Guru on a 
number of occasions.) Their most recent album, The Master Plan is a mix 
of dancehall and hip hop. It is another testimony to the creativity and 
originality of The Dream Warriors and the cultural and artistic dynamism 
that is around us. The Daily recently had the opportunity to talk to Spek 
about the album and the development of The Dream Warriors. 
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Daily: So, you're from Montréal? 

Spek: Yeah, I am, I am. 

D: That's what l thought. 

S: Were you at Van Gogh's (McGill's 
India-Canada Students Association 
party)? 

D: What was it? 

S: Van Gogh's — they had the ICSA 
dance — I was up there. 

D: Brown Sugar — you went to that? 

S: Yeah, I was there. 

D: How was that? 

S: It was wicked! It was 



show in Montréal was a friend of mine 
— so I told them, "You guys know this 
guy J." And they were like, "Oh yeah, I 
remember him — he hooked up the last 
show." So we started talking and it was 
like 18 and over — it was being done at 
the Terminal Showbar — I was like 14 or 
15 at the time. So I told them, "I'd like to 
come to your gig but I'm under-age." 
And they were Uke, "If you want to come 
down, show up a little early — the show 
starts at 10, show up at seven or eight or 
something — hang out with us, we'll be 
waiting out front and let's hook up." So I 



D: So are you in Toronto 
now? 

S: No, I'm in Montréal 
these days. 



D: And you were born here? \ Uj 
S: I was bom and raised \. 
in Montréal. 1 grew up in 
Repentigny outside of 
Montréal, then for high 
school I moved up to St. 

Léonard, which is like Little Italy, and as was like, yeah, cool, okay! For me, it was 
of recently — the past five years — I've like the first time meeting a music group 
been living up here in the West Island, that I listened to, so I was ecstatic. Sure 
Yeah, so I was bom and raised up here enough they were there and we hooked 
until I finished high school then I went up and exchanged numbers — I rapped 
to Toronto and now I'm back here. for them and they were like, "I like your 

voice, I like your style" and all that. So 
D: So Tuhat did you listen to growing up? we stayed in touch. After, what we would 
S: Growing up? At different stages in do is, I was in a group at the time, a group 
my life I was listening to different things, called Mama Tongue, and what we used 
Before I got into hip hop I was listening 
to Bon Jovi and Def Leppard and stuff 
like that. And then a friend of mine 
turned me onto hip hop — I was listen- 
ing to it at the time but I wasn't a hip hop 
head — then I started listening to a lot of 
De La Soul, a lot of 3rd Bass and stuff 
like that. Lately I've been listening to a 
lot of stuff like Soundgarden, a lot of clas- 
sical Indian music, a lot of Qawalis — 
everything from Stevie Wonder to 
Radiohead. 



There is no recognition thoP 
creativity beyond that of Anne 
of Green Gables, the Tragically 
Hip and the Group of Seven 
Ss ^ exists in Canada. 



1 



D: When did you start writing? 

S: I was always writing poetry in 
school, but I didn't see it as an extension 
of rap at the time. Like I said, this one 
friend of mine turned me onto it and then 
I started writing raps which started when 
I was about 14. 

D: How did you hook up with The Dream 
Warriors? 

S: I met them at a concert which was 
up here in Montréal, and it was their sec- 
ond show in Montréal. 

D: This was after the first album there? 

S: Right, this is during the first album. 
During the first album they did one show 
and then about two months later they did 
a second show. I was at the second show. 
I actually met them at an autograph ses- 
sion at HMV and I told them — one of 
the guys who had organised their first 
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An interview with Sipek of The Dream Warriors 



to do is just go up once every month or 
two months and just cut demos. After 
that, me and my partner broke up, and 
we both went on solo missions and 
Dream Warriors continued to produce 
me as a solo artist, and then we decided 
to record a few songs together while they 
were recording songs for their second 
album. They had already recorded most 
of the songs but we recorded three or four 
songs together. Those songs made it to 
the album and they just said, why don't 
you stay with [the] group, and so I did. 

D: Is it the same kind of story with Luv? 

S: Yeah, Luv was actually one of the 
guys I met while they were touring. He 
wasn't an official member of the group 
at the time but he was always in the 



ever get signed. 

D: Before even Maestro Fresh Wes? 

S: Yeah, before Maestro. And this girl 
Michie Mee, she did songs with MC Lyte 
and she hooked up with Queen Latifah. 
She was one of the original female MCs 
of the old school generation. Anyway, it 
was Michie Mee with LA Luv as their DJ, 
and they brought in Lou as their back- 
up guy, and at the time that's when Lou 
was just forming Dream Warriors. After 
Michie Mee and LA Luv kind of dwin- 
dled, Lou and Luv were so used to tour- 
ing together, Lou was like, "Why don't 
you tour with us?" And even though 
Dream Warriors was Lou and Q, Luv was 
always there as a silent member. Then 
they just made it official after I joined. 

— 




'We try to express things we go through 
every day. I mean Day-in and Day-out is 
the ultimate testament to that. The for- 
mula hasn't changed." 

Spek, The Dream Warriors 
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group basically because he started out in 
a group called Michie Mee and LA Luv, 
right, which is like an old school Cana- 
dian hip hop group. They were one of 
the first hip hop groups from Canada to 




D: Who came up with the idea of record- 
ing some of this album in Jamaica? 

S: We all did kind of. Basically at the 
beginning we wanted to mix this al- 
bum with heavy bass. We wanted to 
make sure that the album was 
pumpin' — we had been kind of self- 
ish on our last two albums in the 
sense that we created a lot of the al- 
bums just strictly for us and as much 
as we did that on this album as well, 
we wanted to get past the kids who 
were listening to the lyrics at this 
point or the experimentalness of the 
music. We wanted to get to the jeep 
nodders, the clubs, you know what 
I mean. We wanted the stuff to be 
bankin', so we said where can we go 
to mix this? We were thinking New 
York, we wanted to hook up with 
Bob Powers or somebody like that, 
and our manager was saying he re- 
membered mixing some old school 
stuff with Michie Mee down in Ja- 
maica. Nobody knows better then Ja- 
maicans, how to mix bass. I mean, 
that's where reggae comes from. We 
looked into it and basically we had the 
chance to work with some people who 
had created reggae music that we've all 
loved for years. We worked with guys 
who mixed Supercat, Shaggy, Shabba, 
Bounty Killer, Beenie Man — you 
know, all these people. So we just 
wanted to be like let's do it. So we went 
down. We spent the next few weeks in 
Jamaica which doesn't hurt. And it was 
a nice experience. 



■D: How did you hook up with Beenie Man 
and those guys? 

S: What we did was we went down to 
Jamaica to mix 
one song first, 
just as a test 
mix, to see if 
this is really 
where we 
want to mix 
the entire al- 
bum. So we 
went down to 
mix one song. 

It wasn't me at 
the time — I 
was in Sri 
Lanka at the 
time — [it was] 

Luv and Lou 
and our man- 
ager. While 
they were 
down there they had recorded 
"Soundclash," but without Beenie on it. 
It was three verses of Lou and he was do- 
ing the chorus in kind of like a Beenie 
style. We had always said that it would 
sound good with Beenie on top of it — 
but we were just kind of like dreaming. 
Then we hooked up with these guys, and 
these guys were like, "Yo I just mixed a 
song for Beenie last week, I'll give him a 
listen to it. I'll pass the tape over to him." 
So they passed the tape over and we got 
a call saying, "Yeah man, Beenie loves the 
track, it's dope and he wants to hook up." 

So we hooked up next time we were 
in Jamaica to mix the entire album. We 
went back about a month after and we 



The Dream Warriors are nof 
given the respect they deserve. 
Their music is intelligent and 
innovative/mixing elements of 

reggae. 



first album. So when we went to the 
States on the last album, we went there 
mostly for press — we didn't do many 




just hooked up. 



D: So how have you been perceived on tour 
in different places? Arepeople like , what's this 
Sri Lankan kid doing on stage? 

S : It's eclectic, it's different, but I find 
that it has always been pretty positive. 
The Asian community is extremely sup- 
portive of Asian artists out there, because 
I guess there is a lack of Asian artists out 
there. It's almost like a novelty; it's dif- 
ferent, so people love it. 

D: Even in the States? 

S: In the States, we haven't been down 
that way much. My experience has only 
been with the last album [Subliminal 
Simulations ] and the last album was my 



gigs up there. And near the beginning of 
the release of the album, we had prob- 
lems with the label up there. Our label 
had a misunderstanding with its dis- 
tributor, which is EMI. And our label was 
Pendulum, which had Digable Planets, 
Boogie Monsters, Lords of the Under- 
ground and stuff like that. Since they had 
that kind of fall out with their distribu- 
tor, Pendulum went under. Therefore, it 
severed the careers of Dream Warriors, 
Digable Planets, Boogie Monsters and 
Lords. So all of our albums went under. 

We had different options; different la- 
bels were like, "We want to pick up your 
album and release it, continue the work 
where Pendulum left off." We just felt like 
the album was a little old and stuff 
so we just said, "You know what 
— hold off for now." Let us go in 
and record a brand new album in a 
few months. So we just did it. By 
that time in the second album, we 
were already thinking about what 
kind of sound we wanted to create 
for the next album. That was what 
this album is. A little bit more bassy, 
a little bit more head-nodding and 
shit like that. So that's what we 
were thinking, and that's what hap- 
pened. Right now. Priority Records 
picked us up and that's our label 
in the States. And we doubt very 
much that they are going to go un- 
der. These are the guys that broke Dr. Dre, 
Ice Cube, Ras-Kas — it's just a bad-ass 
label. 

D: So where do y ou find some of the inspi- 
ration for what you write for? 

S: Life. Just life in general, we try to 
express things we go through every day. 
I mean Day-in and Day-out is the ulti- 
mate testament to that. The formula 
hasn't changed. I don't think there ever 
was a formula, it was just kind of like 
what you do on a day-to-day basis re- 
flects what you are, your moods, feelings 
and the things you're going through re- 
flected into music. And that's what we 
have always tried to do. And Luv comes 
with the music that brings the vibe across. 
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IF YOU’RE FEELING CUL TURALLY STARVED THIS DEOEMBER, AND HAYE NOT YET RESOLYED YOURSELF TO WASTING 
THE WINTER AWAY IN HIBERNATION, HERE ARE A FEW SUGGESTIONS TO WEAN YOU OFF THE DMFCIILTM AND 
BRIGHTEN UP THE EYER-SHORTER DAYS. ALTHOUGH THIS IS SADLY THE LAST ’9G CULTURE ISSUE, YOU NEED NOT 
MOURN AS WE HAYE A WEALTH OF EVENTS AND GOING ONS PROPOSED TO DIG YOU OUT OF THE WARM NEST OF THE 
LIBRARY AND RESTORE YOUR SENSES FROM COLD/EXAM-INDUCED NUMBNESS... 

e >ùty, monkey, iiny 

KaraOBOROke at Oboro 
artists' centre, December 

13 p 

r 

the complete P picture — the music that it I V Amid the genre of aging surf rock bands comes 

does bring to the people is still a largely nar- a relativel y young group with a prolific dis- 

rowly-defined, mass-produced commodity cography and enough radiation to make Three 

— Oboro is hoping that, at least for their -ifSp C Müe Island look like a bad case of 8 as - Hailing 

benefit karaoke shindig, anybody and eve- ‘ \ from Atlanta, Georgia (a city owned by The 

rybody will participate. After all, as the say- -.i SiaHilMMM Coca-Cola Company), and currently signed to 

ing goes, if you can walk, you can dance, . . Chicago based label Touch and Go Records, 

and if you can talk, you can sing. this intergalactic quartet have released 22 singles and six LPs throughout their four year existence. 

The artist-run gallery, which consistently Dn Experiment Zero, Man or Astroman?'s second full length for Touch and Go, their innovative "Next Phase" of 

exhibits some of the most innovative work ear-splitting technology is fully realised. Recorded "deep under the Earth's crust" by tech guru Steve Albini (Battlestar 

in the city, will be providing all the neces- Shellactica), the album uproots surf experimentation by providing sensory level destruction within the cosmic 

sary stuff to "unleash the superstar dormant ionosphere. Like teleportation, our physical mass becomes immediately altered while guitarist Starcrunch defaces 

in you." According to Daniel Dion, one of satellite orbits with his pummeling chord changes. Drummer Birdstuff pounds out surf rock with cosmic accuracy, 

the centre's coordinators, more tnan 1 , 21 ) 1 ) keyboardist/ effects robot. Coco the Electronic Monkey Wizard spits out space cruisers for lunch, and bassist Dexter 

songs will be available. Although the selec- ^ infiltrates the enemy starships. 

tions run "more on the pop side — Elvis, According to the band, "If an Earth human heard one of the Next Phase records today, he or she would die." 

Pavarotti, jazz standards" (which is a bet- Even if this seems intimidating, you will never realise how pulverised the universe has become, unless you see 

ter definition of 'pop' than HMV works them live. But don't tell them I mentioned the "Next Phase," because apparently the human race is not yet "ready 

with), there will also be some culled from ^ or 

the Montreal Philippino and Japanese com- Jonah Brucker-Cohen 

munities. 

In fact, aside from the "fun(d)raising" Man or Astroman? is happenin' (with Delta 72 and Catherine) on Monday, November 9 at the Cabaret (2111 St. Laurent). 

aspect, one of the main focuses for the night Tickets are $8.78 plus taxes (which probably equals a round nupiber). 

will be to bring together karaoke enthusi- 
asts from different cultural and artistic com- Dk II il || 

munities. In particular, participants should l/Wr than the I hree | enors 

brace themselves for a few rounds of ama- 

Da Ca P° Productions' Opera Gala at the FACE Au- I 
ditorium, November 29 

to all attendees. Scheduled, real-life per- 

formers include performing artist Nathalie Reflecting on its successful annual Broadway revue, somebody at Da Capo Produc- J EJ 

Derome and drag artist Johnny Bryan. dons wondered, "Why don't we do opera?" 

In addition to the "super So this year, in addition to the Broadway revue (which will be held in February), Da 

mega 'interactive 

music station'," »» A T5 A 
props, costumes, K A K A 
wigs and a A * 4,fc A * 

make-up artist will be on hand to al- n. uuu-piuiu uieairc company run ay mcoiu stuaents, ua ^po.t'rpqucti^, u^its : ‘ ' / 1 

low the dormant superstar to truly shine. two year existence, has been pretty successful in fulfilling its mandate of tfj l| Kv 

Dion jokingly suggests, "You can even dress , professional-caliber theatre." The company's last production, Stephen Sondheim's 

up as a priest if you want to sing Madonna." IH Assassins, was extremely well-received by critics and hoi polloi alike; i v i 



Man or Astroman? is happenin' (with Della 72 and Catherine) on Monday, November 9 at the Cabaret (2111 St. Laurent). 
Tickets are $8.78 plus taxes (which probably equals a round number). 



better ttan tie TUe Tenors 

Da Capo Productions' Opera Gala at the FACE Au - ’ . 
ditorium, November 29 
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Reflecting on its successful annual Broadway 
tions wondered, "Why don't we do opera?" 

So this year, in addition to the Broadway revu 
Capo is offering an opportunity to sampl< 



Céline 
i e 1 



v—- . 



As for local crooner 
Dion (of which Dan- 
Dion is no rela- ^ 
tion), "she will £| 
probably be up 
there in some »! 
form or another." ^ 
— Kevin Siu > 



KaraOBOROke 
happenin' at 
Oboro artists' 

centre (4001 HHDËflHl 
Berri, room 

301) on Friday, December 13. Tickets are $8 
in advance and $10 at the door. Info: 844- ' 

3250. 5 
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jw "some of McGill's terrific singers and some of opera's stunning moments." In 
R fact, the gala will feature over 25 current and former McGill voice students and 
music by Bizet, Delibes, Handel, Mozart, Puccini and Verdi,- among others. 

A non-profit theatre company run by McGill students, Da Capo. Productions, in its : . •> ' 

two year existence, has been pretty successful in fulfilling its mandate of "presentihg , . 

,, ■ professional-caliber theatre." The company's last production, Stephen Sondheim's 
Assassins, was extremely well-received by critics and hoi polloi alike, warranting 



t h a n just the simple jeans of Assassins. Da Capo 
Music will cost twice as much as Assassins. 



nd costuming, will require 
is ^cip^ 



quires arts funding applicants to have been incorporated for at least two years (Da 
Capo is not incorporated). Which makes Friday's Opera Gala, in this climate of ever- 
decreasing arts funding, even more worthy of your hard-earned cigarette money... 

— Kevin Siu 

fq ÀÂA 

Da Capo Productions' Opera Gala is happenin' at the FACE Auditorium (3449 Uni- 
versity Ave.) on Friday, November 29, 20h. Admission is $8 for students/seniors and 
$14 for adults. 
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EVER HEARD (H* A POLITICAL 
ALL- PUMA LE CHOIR? 

Choeur Maha CD launch at Galerie Isart, December 11 

The 30 female members of Choeur Maha, the Montréal choir formed in 1991, know what diver- 
sity is about. The women, who will be launching the choir's first CD on December 11, come from 
different backgrounds and places when they meet during their spare time to "make beautiful mu- 
sic," according to director Kathy Kennedy. Single mothers, psychologists, students, grandmothers 
and artists are represented in the choir, and "they're all crazy," says Kennedy in reference to the 
amount of hard-to-come-by time the women devote to the choir. "They're all givers," she adds. 

Undoubtedly, the members of Choeur Maha get a lot out of their musical commitment, one 
which is a supportive environment of friends. Their musical repertoire reflects their various inter- 
ests, ranging from medieval music to gospel and Motown. 

"I had a dream of what we could do, repertoire-wise," says Kennedy, who formed the group 
with various women she knew through her vocal workshops. "It was obvious there was a need for 

Not surprisingly, the all-female choir is approaching the making of music in a less than tradi- 
tional way. "A lot of our work is highly collaborative. It's a political approach to group work and 
music. And musically, there's nothing remotely like it," Kennedy says. 

The December 11 launching of the CD, Different Angels, is being dedicated to the 14 women who 
died seven years ago at the Ecole Polytechnique massacre. In the five years since the choir was 
formed, it has held a concert every December to commemorate the women, and this year's CD 
launch, says Kennedy, is a chance to show some positive effects "of the kind of solidarity that has 
come about through the commemoration of Dec. 6." 

— Idella Sturino 

Choeur Malta's Different Angels CD launch is happenin' at Galerie IsArt (263 St-Antoine St., comer of 

De Bleury) on Wednesday, Dec. U,17h. Admission is free. 
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Nipple-tweaking and in- 
ter-culturally speaking 

CKUT Benefit Birthday Bash at 
Galerie IsArt, November 30 

People who come to the 9th annual CKUT birthday bash will 
not only be contributing to the well-being of the radio station, 
but will also be witness to what host Rima Banerji calls "a pro- 
vocative and eclectic mix of multi-disciplinary performances." 
Hie cabaret/ all night party-extravaganza is, according to artis- 
tic director of the event Salman Husain, "representative of the 
communities that CKUT serves and will be a kaleidoscope view 
of what it means to be Québécois." That means it is going to be 
inter-cultural, diverse, and on the edge of the Montréal art scene. 
Some even claim that it is the "po-mo Shanghai" event of the city 
(alluding to predictions that Shanghai is the world's up and com- 
ing New York, of course). In other words, be there. 

Some enticing performances include Jonathan Goldstein's 
10,000 Ejaculations and other spoken word works, Sabastian 
Yeung's innovative dance theatre synthesising classical ballet and 
contemporary dance, and Harry Wheeler and Ryan Murphy's 
duo presenting a thing called 'sports theatre,' which is a whole 
new kind of interactive theatre. Groupe Culturel Montréal Serai 
will perform The Black Skirt which insiders say is going to be 
intensely political in nature and followed by other similarly in- 
tense performances. 

The cabaret will be followed by the hyper-stimulating After- 
Party with DJs DXTR X, Khalid M' Seffer, Butcher T, and Donald 
D. The techno, funk and hip hop will keep this cultural revolu- 
tion raging until the After-Party Midnight Show. This final étape 
of the triad of events will include a homage to Josephine Baker 
by Audley Coley and "Jihad" Maxiame St-Juste's French rap. 

Banerji comments in regards to the event, "I expect there to be 
a great turn out and if you don't come you are missing one of the 
biggest cultural events of the year." 

Oh yeah, recommended attire is high glam, so be there or, well, 
you know... 

— Meredith Cohen 

The CKUT Bash is happenin' at Galerie IsArt (263 St. Antoine W.) 

on November 30, 19h30-4h30. Admission is $5, and $8 after 22h30. 



Music, story- 
telling, poetry 
— crazy stuff. 

Perfect Waste of 
Time at Bistro 4, 

December 9. 

If December is looking a lit- 
tle bleak, cold and broke, here's 
a budget-friendly event guaran- 
teed to warm you up with some 
hot debates and friendly sounds 

— and improve the quality of 
your precious procrastination. 
Perfect Waste of Time (PWOT) 
is having a second anniversary 
gala launching of its impromptu 
'zine with a multi-performance 
event featuring music, poetry 
and storytelling. Some con- 
firmed acts include singer-song- 
writer Zôe Whitthal, the cosmic 
sounds of Starbean, poetry per- 
formance by Officious Little Stu- 
dents, story time by Scott 
Duncan and Exhaust, which can 
only be hazily described as 
"macro-dub infection with tape 
samples..." 

The 'zine — a patchwork of 
colourful articles written on the 
fly and visually evocative col- 
lages — centers around a per- 
sonalised approach to The Big 
Issues. This second annual edi- 
tion of PWOT promises to bring 
you a deluxe "four pages in- 
stead of two" masterpiece that 
should make the chilly trip dou- 
ble worth your while. 

— Noémi Tousignant 

The Perfect Waste of Time sec- 
ond anniversary gala is 
happenin' at Bistro 4 (St. 
Laurent) on December 9, 20h. 





A Summer Course ai 

McGill 

University 

Montreal, Canada 

Why Not! 

We welcome 
visiting students 

Increase your options 
Lighten your course load 
Knrich your program 
experience Montreal 

It’s all here for you! 

McGill Summer Studies 
offers a full range of 
university-level courses. 

Registration opens: 
February 28, 1997 



McGill Summer Studlei 

550 Sherbrooke Street West 
Suite 585. West lower 
Montreal. Ouebec II3A 169 
Phone: (514) 398-5212 
Fai (514) 398-5224 
E-mail 

Summert»550Shetb Lan McGill Ca 




Please send me 
1997 Summer Studies 
and information 
on summer 
accommodation in 
McGill University 
Residences 
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POSTAL /ZIP CODE 
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s Balattou 



by andreacooke 



Club Balattou is situated at 4372 
Boul. St- Laurent. They have live 
international music every Tues- 
day and Wednesdays, providing 
a valuable space in Montreal for 
musicians of different cultural 
backgrounds to play their music. 
Info: S45-5447. 



GIRLSPIT OFF AND RUNNING 



Women's 



by marnilevitt 



open mic 



rocks Montréal 



Girlspit, the sequel, happened 
last Saturday at warehouse 
HotelZTango on Van Home. For 
those of you who don't know, 
Girlspit is a women's open mic 
forum for chick singers, per- 
formance artists, storytellers, 
rockin' screamin' babes, loud- 
mouth bitches, quiet poets, or 
any woman wanting to share 
her work in a supportive, inspir- 
ing environment. Never fear, the 
event is boy-friendly, and not ex- 
clusive to women. 

This time around Girlspit was 
combined with an Image & Na- 
tion queer dance party. After the 
girls were through performing, 
the DJs cranked up the tunes 
and everyone had a blast danc- 
ing. 

Girlspit is the brainchild of 
Zoe Whittal, student singer/ 




for a second time 



before exams and final papers 
for the students. It warmed up 
Saturday night with laughter, 
art, politics, inspiration and fun. 

Whittal felt that both 
the performers and 
audience members 
were attentive, re- 
ceptive and sup- 
portive of each 



songwriter, activist and organ- 
iser extraordinaire. While she 
was in San Francisco, Whittal 
noticed that there was a cool 
women's event called Sisterspit, 
and decided there should be 
something like it in Montreal. 

And here it is. It has al- ** 
ready happened 
twice; the first 
time at Bis- 
tro 4, 

and the V'C} 
second, (*\J 
well, you vJ 
know, I al- ^ 
ready told 
you. 

This Girlspit 

seemed to come sionate pieces about 

at just the right » identity, love, racism and 

time, as winter be- V survival, especially the piece 
gan to creep in, and she performed with her lover of 



seven years. 

Elaine O'Connor and Tanya 
Evanson energised Girlspit with 
lively, animated spoken word. 
Evanson captivated the audi- 
ence for 20 minutes with piece 
after piece weaving themes of 
humanity, biracial politics, rac- 
ism, gender, womanhood, life 
and spirituality. Her food meta- 
phors and use of melodic song 
stand out in my mind. All in all, 
Girlspit was a chance for women 
to share, to network about other 
places to perform, and to have a 
good time. 

Other performers at last Sat- 
urday's performance spat about 
rape, finding lovers, interracial 
politics, sex work, self, and lots 
more girlstuff. Punk band 
Dorothea even did a tribute to 
The Golden Girls with a cover of 



"Thank you for Being a Friend." 

There is nothing else like 
Girlspit in Montréal. There was 
a women's spoken word series 
at Bistro 4 for eight weeks, but 
there has never a music-based 
open mic space for women. 

The next Girlspit, with MC 
Dana McCloud, will be in Janu- 
ary and will feature Lisa Gam- 
ble, singer/songwriter of acous- 
tic punk, or aggressive folk, or 
whatever you want to call it. (It 
sounds good, though, and that's 
what matters.) For the February 
show, Whittal hopes to focus on 
girlbands. Girlspit will happen 
once a month throughout the 
year. 

For more information call Zoe 

Whittal 848-7431 
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PWO NEW CYBERPUNK NÔVEU 
IN STERLING’S HOLY FIRE AND 
GIBSON’S IDORU ^ 



IE VISIONARY CREATOR OF 
ACE AND VIRTUAL REALITY 
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William Gibson always said that 
his futuristic novels were really 
based on what he saw going on 
around him in the present. Tak- 
ing him at his word, what do we 
find? 

As somebody who began 
writing in the early 1980s, his 
work seems to have inherited 
the paranoid, anti-government 
(and anti-big business) agenda 
of the 1970s. In fact, stripped of 
their hi-tech gloss, his novels are 
really westerns, with the lone 
gunslinger (the "console cow- 
boy") facing down the corrupt 
town establishment. 

Ho hum. 

Bruce Sterling (who, along 
with Gibson, John Shirley and 
Rudy Rucker, was one of the fa- 



rOR OF pending marriage 

are true, and a man 
lEALITY who has the ability 
to look at vast 
quantities of data 
S On ian d intuitively pull 

J V 11 meaning out of 

: them, who is hired 

by the rock star's 
minder to deter- 
mine whether or 
not he's gone in- 
sane. 

Holy Fire, Bruce 
Sterling's new 
novel, is about a 
woman in her 90s 
who is given the 
opportunity to un- 
dergo a medical 
procedure which 
would allow her to 
be resurrected in 
the equivalent of a 
20 year-old body. 
After undergoing 
the procedure, she 
flees the matronly 
"medical-indus- 
trial establish- 
ment" to Europe, 
where she meets a series of bi- 
zarre, Bohemian characters. 

Idoru contains a typically 
fragmented Gibson story, with 
the two strands developing 
alongside each other. Unfortu- 
nately, we know almost from the 



beginning that the two strands 
will merge, so there isn't a lot of 
tension in the unfolding of the 
plot. 

By way of contrast. Sterling's 
story is more typically straight- 
forward by comparison, with a 
single, linear plot. Yet, the reader 
is constantly surprised by 
the unfolding events of the 
narrative. 

In Sterling's future, medi- 
cal science has given people 
who can afford it much 
longer life spans; having 
had much more time to ac- 
cumulate wealth, the older 
population controls the 
economy, shutting out most 
young people, leaving them 
with bleak prospects for the 
future. A large part of the 
novel is taken up with the 
ways in which various 
young people cope with this 
problem. Unlike Gibson, 
who is content to reflect cur- 
rent technological advances 
using stale action/adven- 
ture plots. Sterling reflects 
current social situations 
through technology. 

In Idoru, Gibson is play- 
ing with the idea of celebrity, 
but, since he's more inter- 
ested in action than theme, 
he doesn't seem to have a 
particularly interesting 



point to make about it. (In fact, 
the ending of the book suggests 
that enough money and threats 
of physical violence will solve 
any problem, a strange idea 
coming from an author who 
seemed to be against big busi- 
ness in his Sprawl trilogy.) Ster- 
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The Pillar became Twitch. 



by jessicalim 



.But now 



Those of you wondering what has happened to the supposedly bi-weekly Twitch, wonder no more. 
The new rag-style literary magazine, twice published this year, is not dead, but merely laying low 
and accumulating funds until their next issue in January. 

Twitch was originally intended to replace the annually released Pillar, providing instead an ambi- 
tious bi-weekly literary magazine. However, co-editor Greg Michner says, "The Pillar has started up 



thers of cyberpunk science fic- again, [and] Twitch [is now] something completely separate." 



tion) started around the same 
time, with the same legacy, but 
quickly moved away from ac- 
tion-based narratives into explo- 
rations of future societies and 
the effects of new technologies 
on individuals. 

Both authors have new books 
out, and the differences are in- 
structive. 

Gibson's Idoru centres around 
an extremely popular rock star 
who announces he's going to 
marry the title character, a rock 
idol who has millions of fans 
worldwide even though, incon- 
veniently, she is a software pack- 
age. The story involves a 14 
year-old fan of the rock star who 
is sent to Japan to discover 
whether the rumours of his im- 
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Independently run and lacking funds, Twitch has been operating on money from its editors, and authors speculate about the fu- 
couldn't continue, because they too have to eat. However, the magazine is looking for other finan- ture of currently emerging tech- 
cially-supportive outlets. "We're vying for part of the budget from DESA (Department of English nologies; Gibson, for instance. 
Student's Association)," explains Michner, "and we'll have fundraising events." fills out a much more expansive 

The magazine, an anything-goes project, is intended to stimulate students to write, draw and ex- form of virtual reality. Both au- 
press their tormented souls seething with sexual repression. Although Twitch has boasted a few nota- thors have scenes featuring the 
ble pieces (particularly Mike Corbett's short and arresting poems, which display a resonating combi- latest techno-fad: nano-technol- 
nation of wit and dark humour), the quality of the magazine on a whole has been mediocre, which ogy. (Gibson talks about build- 
can only be attributed to the lack of submissions. ings being constructed from the 

"People just don't submit. At the outset of the [project] we thought people would be more inter- ground floor up, sort of like can- 
ested," laments Michner. "The Pillar is experiencing the same thing. It's too bad that people aren't dies melting in reverse; Sterling 
writing." has a computational pool of 

Aspiring to have its popularity rise by word of mouth, distribution has proven to be problematic water you can actually breath 
for the magazine, in that the majority of students still think Twitch is a form of pre-exam anxiety, in.) When it comes to techno- 
Granted, it has only been released twice, and one cannot expect a ubiquitous buzz about the maga- logical inventiveness, both au- 
zine immediately. However, this hiatus cannot be a positive influence on Twitch's popularity either, thors are among science fiction's 
unless of course the magazine is hoping to capitalise on the resurgence phenomenon that has proven best. 

an asset for 'punk' music, and independent films. William Gibson's Idoru is a 

The apathetic attitude of the student body with regards to the lack of submissions can only result fun, fast read. Bruce Sterling's 
in a second-rate magazine with potential. Nevertheless, the passionate Tiuitch editors, refusing to be Holy Fire is a fun read that you 
discouraged by insufficient funds and interest, will "give it a shot in January." can come away thinking from. 
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ling had a more interesting take 
on celebrity in his second novel. 
The Artificial Kid. (Actually, the 
best take on celebrity I ever saw 
came from Don Delillo, in the 
novel Mao II, when one of his 
characters suggested that the 
only true celebrities were terror- 
ists because 
they were the 
only people 
who could 
actually cut 
through the 
media clutter 
and reach an 
audience.) 

Another 
major differ- 
ence is that 
Sterling has a 
better grasp 
of character. 
Holy Fire is 
also largely 
about the 
main charac- 
ter's emo- 
t i o n a 1 

Î'VÏT- 8 rowth ' how 
vV T ; she must 

come to 
-j terms with 
l ^ her unique 
situation. 
Worn's main 
character, not 
deeply 
drawn to be- 
gin with, does come to some un- 
derstanding of himself by the 
end of the novel, but that's not 
an integral part of the develop- 
ing story. (I find it interesting 
that, for a writer who is fasci- 
nated by East Asia, Gibson's 
main characters are always 
white males; Sterling, on the 
other hand, has had female pro- 
tagonists in Holy Fire and Island 
in the Net, arguably the best book 
of the cyberpunk genre.) 

As you would expect, both 
authors speculate about the fu- 
ture of currently emerging tech- 
nologies; Gibson, for instance, 
fills out a much more expansive 
form of virtual reality. Both au- 
thors have scenes featuring the 
latest techno-fad: nano-technol- 
ogy. (Gibson talks about build- 
ings being constructed from the 
ground floor up, sort of like can- 
dles melting in reverse; Sterling 
has a computational pool of 
water you can actually breath 
in.) When it comes to techno- 
logical inventiveness, both au- 
thors are among science fiction's 
best. 

William Gibson's Idoru is a 
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Faculty of Commerce and Administration 

MSc in Administration 
and PhD in Administration 
Programs 



If you have a strong academic background and arc interested 
in a career in academia, or a high level position in business or 
government, consider the advanced training provided by our 
MSc and PhD in Administration Programs. 



Areas of specialization include: 

■ Marketing 

■ Decision Sciences and M.I.S. 

■ Business Policy and Strategy 

■ Finance 

■ Organizational Behaviour 

■ Accountancy and Control 



Place: 



Information Sessions 
Date: Wednesday, December 4 1996 

1550 de maisonneuve Blvd. West 
GM 403-2 

5:30 p.m. MSc Presentation 

7:00 p.m. PhD Presentation 



Time: 



For further information: 

Telephone: (514) 848-4149 Fax: (514) 848-4593 
E-mail: phdmsc@vax2.concordia.ca 



Iffi Concordia 



UNIVERSITY 



REAL EDUCATION FOR THE REAL WORLD 



Current 
Issues in 
Women’s 
Health 



The objective of this course Is to allow 
students to explore issues of importance to 
women in their roles as providers and 
recipients of health care. Concepts of health 
as well as models of women’s health 
including theoretical perspectives, biological, 
social, economic and political determinants. 
Topics include reproduction, occupational 
health, body image, mental health, and 
violence against women. 



A 3 credit course open to students in the 
Faculties of Arts, Science, and Medicine. 
Mrr in i inivorcifu A core course for the Women's Studies Minor 
c r* , • and Major Programs. Complementary course 

School of Nursing |n Soci ^, stu J es of Me dlcine. 



in cooperation with 



Prerequisite: Introductory Psychology or 

Sociology or permission of the instructor. 



McGill Centre for 



CONTINUING 



EDUCATION 



Lecturer: Leslie Myers, B.A., M.Sc.(A), N. 
Day & Time: 




13 lectures of 3 hours, 
Tuesday 6-9 p.m. 

Starts January 7th, 1997 



For further information call the McGill Centre 
for Continuing Education at (514) 398-6166 



(day students should register through their faculty) 



IT’S TIME TO BOOK 

Jï SPACE IN OUR $ 
BUMPER YEAR END 

IlSSUjEs 







THURSDAY, 
DECEMBER 5 




LETTY AT 398-6790 
TO ARRANGE 
ADVERTISING IN 
THIS EXCITING 
& ISSUE. St 



FREE SHOUU TIX AND CD SINGLES! 



CATCH PLUTO LIVE TONIGHT 
Thursday Nov. 28 

At Foufounes Electriques 
87 Ste Catherine East 



14 



Flv past the Daily’s ad 
office CShatner B-07] for 
free tickets and CD singles 
first come, first served 




McGill Centre for Medicine, Ethics and Law 

ASTRA LECTURES IN ETHICS 



Mark N. Wexler, Pli.D 

Professor of Applied Ethics 
Faculty of Business Administration 
Simon Fraser University 



Moral Vulnerabilities 
in the New Business Climate 



Monday, 2 December 1996 
6:00 p.m. 



Moot Court / Faculty of Law 
New Chancellor Day Hall 
3644 Peel Street 
McGill University 



EVERYONE WELCOME! 



For further information please contact: 
McGill Centre for Medicine Ethics and Law 
Tel: 514-398-7400 Fax: 514-398-4668 




TJIIMWN. NOVUM 20 



• Financial PCOC meeting, 
18h30 in the Shatner building, 
room 107/108. 

• Playwrights' Workshop, in 
association with the Native 
Friendship Centre of Montréal 
(2001 St. Laurent), hosts an 
evetiing with Daniel David Mo- 
ses. Admission by donation, Info 
843-3685. 



mu. mmm 20 



• "The Eyes of the Smiling Cow 
Singers," an evening of folk 
music at the Yellow Door (3625 
Aylmer). Open stage to follow. 
2 Oh, admission $3. 

• The McGill Choral Society 
presents Faure’s Requiem, 
1 9h30 at the Erskine and Ameri- 
can United Church (Ave. du 
Musée, comer of Sherbrooke). 
Tickets available at Sadie's or at 
the door: $5 for students/ sen- 
iors, $7 for adults. 



sflTUkDfly. mmm 00 



• Words for Women I Paroles 
des Femmes, the YWCA's lit- 
eracy programme, hosts its first 
annual Celebrity Auction. Items 
on display beginning at Uh, bid- 
ding ivill begin at 13h. Info 866- 
9941. 



mimri. m(«a c 

• The Concordia Women's Cen- 
tre holds a ceremony to com- 
memorate the Dec. 6, 1989 mas- 
sacre of 14 women at the Ecole 
Polytechnique, and a safe space 
to share and mount. Simone de 
Beauvoir Lounge (2170 Bishop 
St.), 13h, doors close at 13h30. 
Women only. Info 848-7431. 



UIUIMV. NXEUUt 7 

• JHUST (Jews for a Human- 
ist Sectdar Tradition) will host 
a gala Hanukah Party featuring 
The Bagg Street Klezmer Band 
at Centre Greene (1090 Greene 
Ave. in Westmount, one block 
below Dorchester) 18h-22h. Info 
484-5033. 

• Deadline for donations to the 
NDG Food Depotllocal busi- 
nesses food drive. The drive is 
collecting non-perishables for the 
annual preparation of Christmas 
baskets for the region's needy. 
Donations can be dropped off at 
various locations on campus, or 
at the Food Depot (2121 Oxford 
St, near de Maisonneuve), or at 
local grocery stores. 

mOM. MttIM 0 

• St. James United Club (1145 
Union avenue, Metro McGill) 
holds a special Christmas dinner. 
Donations go to Dans la rue. 



• McGitl Women's Union 
Christmas clothing and food 
drive for Project Chance, a hous- 
ing project for single mothers in 
school. Drop off box at Women's 
Union (Shatner 423). Info 398- 
6823. 









DO YOU STAY AWAKE AT NIGHT 
THINKING ABOUT YOUR 

CAREER ? x ' 7 




SO DO WE! 






TO GET A JUMP START 
(AND A GOOD NIGHT'S REST), VISIT THE 

McGILL career and placement service 

(CAPS) 

WE OFFER: 

• career advising • job postings 

• career resource library • corporate documentation 

• career development workshops 

... AND MUCH MUCH MORE! 

visit us at: 

Powell Bldg - 3637 Peel St., Rm. 308 (downtown) 

OR at Rowles House (Macdonald campus) 

OR type "CAPS" on the command line of infomcgill 



Reach McfflirStuderits, sfeff and profs in both official languages: 
Advertise In Thé McGiti Daily et le McGill Dally Français 
Call Boris and Letty at 398-6790/91 



CRUISE SHIPS 
HIRIIUG— 



Earn up to f 2,000+ per month working 
for Cruise Ships or Land-Tour 
Companies. World Travel (Hawaii, 
Mexico, the Caribbean, etc.). Seasonal 
and Full-Time employment available. 
No exp. necessary. For info call: 

Cruise <©' - v. 

Employment Agr' 
Services 

(206) 971-3550 
ext. C40052 



~&ro>^We , rehlp,we're friendly, we'll try anything once I r ~ 

... Professional typesetting is provided freel 
. The McGill Dailyi Thé best way to reach thé McGill Community since 1911. 



Unlimited Internet Access^ 
to the World 



- • No activation fee • E-Mail account included 
• Free navigation software 
• 2 Megs of space to create your own Web site 
• Free introductory course at our training center 
• Technical support Monday to Saturday 



daily 

classifieds 

Ads may be placed through the Daily 
Business Office, Room B-07, 
University Centre. 9hOO-14hOO. 
Deadline is 14h00, two working days 
prior to publication. McGill Students 



& Staff (with valid ID): S4.60 per da; 

3 or more consecutive days, 
per day L General Public: S5.75 per 




• Teach Conversational English in Asia • 
Make up to 125-^45 per hour teaching basic 
conversational English abroad. Japan, Taiwan, 
and South Korea. Many Employers provide 
room & board plus other benefits. No 
teaching background or Asian languages 
required. Open to all majors. For more 
information, call: 

(206)971-3570 ext. J40052 

INTERNATIONAL 
EMPLOYMENT 
GROUP 



day, or $4.90 per day for 3 or more 
consecutive days. Extra charges may 
apply, prices include applicable GST 
(7%) or PST (6.5%). Full payment 
should accompany your advertising 
order and may be made in cash or by 
personal cheque (for amounts over 
S20 only). For more information, 
please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSI- 
FIED ADS OVER THE PHONE. 
PLEASE CHECK YOUR AD CAREFUL- 
LY WHEN IT APPEARS IN THE 
PAPER. The Daily assumes no finan 
cial responsibility for errors, or dam 
ages due to errors. Ad will re-appear 
free of charge upon request if infor 
mation is incorrect due to our error 
The Daily reserves the right not to 
print any classified ad. 






Culture, language, travel, 
concerts, Credit/non-credit^J^r 
Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 14 to August 17, 
Cost $1 ,705. Special low cost charter 
flight; Write/call: 203-754-5741 
SESSIONE SENESE PER LA MUSICA/ARTE 
Director, 595 Prospect Road, 
Waterbury, CT 06706 



Experienced editor/proofreader/writ- 
er/ tutor. Help with your student papers, 
theses, manuscripts, résumés, translation 
Spanish/ French/English. Call Marian 765- 
9804 7days/week. 



Word-processing term-papers, theses, 

reports etc. Word Perfect 5.1 Laser printer. 
Fast, professional service, good rates. Close 
to McGill. Brigitte 282-0301. 



Close to McGill; Word processing with laser: 
$1. 50/page, CV, graphs, translation, ... 
Macintosh/PC documents: SFText; 284-6050. 



Count on me... Save time Text processing 
by reliable professional Term papers, the 
ses. Rapid service S 1 . 50/pg double 
spaced Atwater/de Maisonneuve 935- 
9528 



SERVICES 



Georgio Tailor 

Specialist In repairs of all kinds-men & 
women- professional work guaranteed. 
Student discount 20V30% off. Example reg- 
ular pant hem $4. 1118 St Catherine West 
#406. 879-5649. 






S'A to sublet Shared with one person. Fully 
furnished, heat/water inch Metro Vendôme, 
spacious, beautiful, dean, high ceiling, hard- 
wood fi, norvsmk, must see. $295. 874-9216. 

MOVERS/STORAGE 

Moving/Storage. Closed van or truck. 
Local 4 long distance. Ott-Tor-Van-NY-Fla-7 
days, 24 hours, low rates. Steve 735-8148. 

HELP WANTED 



Christmas Gift Wrappers 

Creative, independent. 

Locations downtown Toronto, North York, 
Mississauga. Mgrs to $8 25/hr ♦ bonuses. 
Wrappers to $7 15/hr Full/part time, 
Dec. 1-24 (416) 536-4415. 



Earn $100-200/day Master School of 
Bartending- bartending A table service. 
Complete placement agency. Leaders in the 
hospitality industry for 15yrs. McGill rate. 849 L 
2828. 

WORDPROCESSING/TYPING 

Success To All Students 

WordPerfect 5.1. Term papers, 
resumes, applications, transcription ol 
tapes. Editing of grammar. 28 years experi- 
ence. S1.75/D.S.P. 7 Days/week. 
Campus/Peel/Sherbrooke. 
Paulette/Roxanne 288-9638/2880016 



ACE THE INTERVIEW-GET THE JOB. 
Professional job preparaton and C.V. 
435-7868. 



Editing and tutoring by English Ph.D. 
Papers and theses in English, social science 
and humanities. 933-8652. 



Stat Camera. Itek 540. Best offer. Call 396 
6790/6791, 

Photocopier. Canon NP 3825. 3 paper 
trays, editing board, reduction, enlarger, dou- 
ble sided, automatic and manual feed. $800 
obo. Contract may be purchased from 
OE/Canon. Call 398-6790/6791 (or details. 



ES&TICKETS 



Reserved seat available for all 

Canadiens hockey games. Ticket prices 
start at $20.00 each. Also, superb seats still 
available for concerts: Tragically Hip Dec 9. 
Info call Joe at 7660298 or 949-1661. 



Searching for Elizabeth. 21 sister ol 
Michael, 25 and Joey, 27 Would like to 
contact any one of these 3 persons. For into 
call (514) 453-9648. 

Gay American Malo seeks marriage to 
Canadian female: Benjamin Moore 18 Elm 
#4 Plattsburgh NY 12901 US A 



LESS ONS/COURSES 



LSAT-MCAT-GMAT-GRE: 

Intensive 20 hour weekend seminars. 
Proven test-taking strategies. Comprehensive 
seminar packages for only $225. Oxford 
Seminars 1-800-269-6719. 



Singing Lessons 

Private lessons with experienced (20 yrs) bilin- 
gual teacher. Beginner to advanced. Classical, 
Broadway, Pop. 484-5407. 



MISCELLANE 



^SBBSJmcGILL 

LQJ -^NIGHTUNE 
WM 598-6246 

Are axams getting you down? Give us a call 
• we're here to listen. 6pm-3am. 7 days a 
week. 398-main 3966246. 





45001234 5678 9010 

yru IP NAME — 



Member since 
07/96 



24 



** 



.95 



per month + tx 



2020 University Street, suite 1620 Montreal, (Qc) H3A 2A5 McGill Metro 
E-Mail: sales@generation.net Web: http://www.generation.net 

Tel.: (514) 845*5555 Fax: (514) 845*5004 

‘Based on intermittent access “Students with valid ID 



University of Toronto 
Faculty of Management 

Mississauga Campus 

MASTER OF MANAGEMENT & PROFESSIONAI , 
ACCOUNTING PROGRAM* 

INFORMATION SESSION 

A Co-op Experience... 

For future leaders of the accounting profession 
Extremely High Job Placement Rates... 

For Co-op Work Ternis & Permanent Placement 
85 %-f Pass Rate on CA Exams... 

About 40% higher chance of passing the CA exams than the average 

CA candidate 

For Graduates from Any Undergraduate Degree 

Advanced standing for Business Grads 

Thursday, November 28 
12:00pm 

Arts Building Room 160 



* formerly the MBA in Professional Accounting Program 



November 28-December 4, 1996 The McGill Daily Culturi 






















McGill Daily Culture November 28-December 4, 1996 
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PowerPC 603e, 117 MHz* 
11.3” dual scan display 
6xCD ROM 

Advanced Apple Trackpad 
16 MB RAM 
750MB Hard Disk 



AppïePowerBooR1400 

Long awaited, these new PowerBooks improve on 
Apple’s award-winning PowerBook 5000 series by 
providing increased performance and new features 
I Several models now offer built-in CD-ROM drives. 



Performa 6400 

No compromises. At a blazing 180 or 200MHz 
this RISC computer will never keep you 
waiting. And the advanced multimedia 
features like the built-in subwoofer and SRS 
surround sound audio are sure to please. 



Features: 

• PowerPC 603e, 100MHz 

• Built-In 14" display 

• 8MB RAM 

• 800MB Hard Disk 

• 4x CD ROM 



PowerPC 603e, 180MHz* 

• 16 MB RAM 
• 1.6 GB Hard Disk 

• 8xCD ROM 
• 28.8 Fax/Voice/Modem 

• SRS Surround Sound 
• PCI Bus 



Mac" OS 



É 'oll tu al r.npArairnx jdl cjl'ek, 

Tlw Mcfiil Cnmpuicf Slim b a nul H» pm lb mm operand by McGill Urbvcnityln 
sowiaatudotiiandiul 

teitrxi AUPntcwir luhrxt 10 < hinpr «ihuumacc. 

h S aanra Saks Apa Appfc anl the Apple k yyi air rtymnid indnraria of Apple Ganpucr Inc. 
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McGill Computer Store 

Burnside Hill Room 1 12. Tel : 398-5025 Fa : 398-5185 
Email : ma(?cc.mcgilLca Web : http'J/www.mœilLca/nio 



Other confifluraiions are available 
















